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DARRAN’s KISS         28.11.17
PHOTO  CONVERSATIONS... #2
Equipment Weight & Travelling
Following on from the last conversation...

Equipment weight and travelling have 
become a hot topic in recent years. This 
is nothing new, but as alternative gear 
became available, so too, did some out-
landish claims from purported experts. 
Lets cut through the b$#@#$%@#$ and 
work from experience in the field.

1. CAMERA BAG/SUITCASE
Have you ever thought about the weight 
of your bag? For that matter, even your 
main suitcase. I recently purchased a 
new suitcase. I found the bag weights 
started at 2.2kg through to over 5kg. 
The lighter bags were more expensive. 
That’s a big difference!

The same occurs with your camera bag. My old Tamrac bag weighed in at 3kg while my current LowePro ProT-
actic 350AW is 2kg. The old bag was great, but the new bag is as good and of course, even better for the lighter 
weight. This is an important starting point for weight reduction.    

2. FAST LENSES
They are generally lenses with a maximum (widest) aperture of f2.8 or more. They are generally perceived as 
better in optical quality and better in low light. However, this is no longer true. The two big negatives for fast 
lenses are weight and price. If you love the Bokeh (diffusion effect of the background) of fast lenses and you are 
prepared to carry the weight and pay the extra cost, fantastic. 

LEFT: Limit-
ing your bag 
size will help 
to limit your 
weight.

RIGHT: I most 
often use a 70L 
bag as my main 
case.
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If you are happy with very similar re-
sults, less weight and more money in 
the pocket, then the following will help 
to explain why I love f4 lenses or even 
‘slower’ lenses. 

Have you noticed that all lens manu-
facturers are updating most lenses. This 
is because of the need to offer better 
resolving capabilities as the sensors in-
crease in capture information. However, 
be clear that it is not true that an f2.8 
lens is sharper than an f4 lens. Make 
sure that you are comparing apples for 
apples with the most up to date ver-
sions. Older designed lenses (that still 
might be current models) are not going 
to perform well, on large MP sensors. 
The classic example is Canon’s old 24-
105mm f4L lens. Great in it’s era, but 
not as sharp as the new version. I rec-
ommend to anyone with the old version 
– update ASAP!   

3. SENSOR SIZE
As per my previous conversation, this 
is where you can dramatically address 
weight issues. Again, be aware of old 
optics! Also be aware of the limitations 
of small sensor cameras.

For the past several years, I have been 
using 36 to 50MP 35mm sensors. Such 
sensors require the best glass and this 
often means, a lens that is a bit heavier. 
To offset this, I use f4 lenses. My 100-400mm telephoto lens is a variable aperture version at f4.5-f5.6. Depend-
ing on what focal length I have it set. While my 12-24mm is constant starting at f4, as is the 24-105mm.

4. SMART USE OF YOUR EQUIPMENT
Did you know – if you buy a fast lens, then it is meant to be used at wide apertures, more often than closed 
down, otherwise you are wasting the unique effects that such lenses offer. In practise, this rarely occurs as many 
photographers are not aware of how they can create ‘a look’ using limited Depth Of Field. (DOF) They just hear 
they need to buy it (fast lens) as it is the sharpest lens. What a waste.

I love to use all of my lenses wide open, as often as possible, if I am trying to maximise background diffusion, 
I simply shoot wide open and have the main subject away from the background. If this is not possible, I am 
happy to accept the background with a tiny more detail – the balance of less weight and a cheaper lens to buy.
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So, you will not see me racing out to buy a 85mm f1.4 lens, but you will hear me recommend such a lens to the 
right person for the right use. Someone interested in street and particularly in people/cultural photography 
would love this lens. Likewise, a 35mm f1.4 lens is wasted if you do not use it at the wider apertures most often, 
even for landscapes. Several new fast wide angles are on the market for this reason and for video shooting.

5. FLYING RESTRICTIONS
You hear some ‘horror stories’ about photographers trying to board flights and running into issues with how 
much gear they need to carry as a photographer. Many think this is new, when in fact little has changed in the 
past 100 years, including cruise ships. With more than 37 years experience (averaging 20-50 flights per those 
years) to all parts of the world, I have only been told once that my carry on luggage was too heavy. Likewise, I 
have only ever paid excess luggage, a couple of times. Here are some suggestions and tips to minimise annoy-
ance whilst travelling. On both occasions I had ‘a problem’, I was stopped correctly by the airline staff and I 
solved the problem with minimal pain. I was overweight and at fault - I paid the fee.

ASK YOURSELF, BEFORE YOU DEPART…
1. How much camera gear do you need to take?
This is an important key starting point, especially for your carry-on luggage. Of course this has many variables 
and personal requirements. When I am asked this question, my simple answer is to “take enough camera gear 
to do the job - no more or less”. I do not take gear I “might need”. My kit is also very travel friendly, yet allows 
me to be creative and achieve my goals for the destination.   

2. Know your weight restrictions, as outlined by the airline, in its fine print. Importantly, this includes smaller 
domestic connecting flights! If an airline states that 23kg is your maximum check in luggage and 7kg is your 
carry on - then that is what you can expect. However, I have only ever had this tested once. Further tips to 
come…

3. Be prepared before you arrive.
I try to get my carry on weight to the re-
quested amount. Destinations like Lady 
Elliot Island in Queensland are limited 
to 10kg - in total! Our group still takes 
tripods and most camera gear, plus 
clothes etc for a week. Yes, it is possible. 
Further tips to come…   

4. A pleasant manner goes a long way 
when checking in! Don’t look like you 
are weighed down by your back pack!

5. Keep your cool.
This is an obvious point, but I have been 
next to many people who start to raise 
their voice, yell or become aggressive. 
This will not help your cause. They are 
only doing their job.  
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A FEW TRICKS OF THE TRADE…
My main luggage is - 90% of my travel time, well under weight. The only time this might vary is when travelling 
to very cold destinations as I will need to add a large jacket etc. I generally travel with my main luggage case 
weighing around 16-18kg to most locations on earth. This includes all my clothes, plus a mini projector and 
screen for workshops (2kg), tripod (1.3kg) and often, fishing gear (2kg). My son Pearce is often only 14-15kg 
for his main luggage bag, even to Antarctica as I write! Personally, I actually find it easy to achieve this weight 
for my main bag. 

TIP: One pair of casual shoes and one pair of walking boots helps a lot! I still have several shirts, undies, socks 
and pants, but these are lightweight in nature. KEY: I wash my clothes ever few days, often in the shower. They 
dry overnight. I do not carry anything based on - “I might need this”. I am clear as to what I will need and use 
for the destination. Google location and temperature/weather for the targeted destination will help.

IF ALL ELSE FAILS…
When checking in for a flight and you are stopped and your cabin luggage is overweight, take out your camera 
and a lens and put this around your neck. You are permitted to carry something. If still in trouble, a flash or 
lens in your pocket should solve the weight issue. However, safety is very important and carrying too much in 
the cabin has safety issues. Airlines have limitations for a reason. Common sense and planning will limit travel 
issues.

AND FROM THE LAST CONVERSATION...
Of interest, a few of you have emailed me about my move to Mirrorless. The market offers us loads of options, 
but the more you look, the more confused most people get. The new Sony a7RIII that I will receive (on return 
from our 3 South America tours on December 17) - the body alone is nearly $5,000! The kit over $15,000. I 
hear some groans already... LOL

SUGGESTION – Start with your budget - what is the MAXIMUM you want to spend? Then in store, limit your 
search to 2 cameras - 3 max. Include the kit you originally had in mind. As quickly as possible, limit the pur-
chase to what you like. Test it in store, 
as though you were in the field. Use the 
salespersons information as a guide 
only.  Sleep on it - return next day and 
if it still works, you have your camera…

I can offer advise, but you need to like 
the camera in hand!!!

Looking at buying a new kit, or you 
would like help on this topic? Please feel 
free to email me - 

darran@worldadventures.com.au

Enjoy your photography… 

DARRAN
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